Chapter Twelve

LIVERPOOL EXHIBITION AND ALLEGED
FORGERIES: 1926

IN ANSWER TO AN INVITATION FROM THE WALKER GALLERY
Committee, I sent to the Liverpool Exhibition of 1926,
in the Walker Gallery, a bust of " Mrs. Epstein ", and
a bust called " Anita ".   At the official opening, Lord
Wavertree, who held an important position in the Gallery,
made some severe strictures in his speech, which were widely
reported in the provincial and London papers,   He said :
" If these are Mr. Epstein's best, then a poor artist would
have done better if he had submitted his worst/' Naturally,
as I had been invited to send my works, I now wished to
withdraw them. The Committee apologised for the rudeness
of Lord Wavertree and asked me to allow the works to remain.
Lord Wavertree, true to his class and position, remained
unrepentant and revelled in the notoriety his words had
given him.   Of course he spoke for a large section of the
ignorant, and to them to insult an artist was just being honest
and straightforward.  In fact, the noble lord thanked, in an
advertisement he had inserted in The Times^ the large
number of persons who had written and congratulated him.
An interesting sidelight on the foregoing is that an artist
can be libelled with impunity,   The artist is supposed to
enjoy and profit by libellous notices in the newspapers.
Certainly in my case this is a fallacy. In America there exists
the expression:  " Every kick is a boost/'   Architects and
public bodies, however, will not give commissions to a man
when the bullying newspapers have convinced them that he
is unsafe or dangerous.   The bullying of the newspapers
has an adverse effect on the sales of an artist, and certainly
on any commissions that he may get.
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